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ABOUT THE COVER: The cover photo shows part of the wild
rose hedge along the front yard of Chez Opuntia. We had a couple
of brief flurries of snow in October that quickly melted away.

Our first permanent snow came during the third week of
November with daily amounts of 10 cm over three days. At right
is 30 cm of snow sitting on the big spruce in the front yard.
Below are my Nanking cherries.




BOW VALLEY SQUARE ELECTRONIC ART: PART 9
photos by Dale Speirs

[Parts 1 to 8 appeared in OPUNTIA #487, 490, 516, 527, 536, 549, 561, and 564.]

Bow Valley Square is a cluster of skyscrapers in downtown Calgary linked into
the Plus-15 pedestrian system which connects about half the downtown
skyscrapers at the second floor with an enclosed pedestrian network.

Along the south side, connecting to the Brookfield Place tower across the street
is this wall of electronic art. The displays were originally by local artists and
constantly rotated. Alas, in the past year they were converted to advertising.
This installment will therefore be the last in the series.







FELINE FICTION: PART S
by Dale Speirs

[Parts 1 to 4 appeared in OPUNTIAs #537, 543, 558, and 570 under the title “Feline Cozies”. I have
altered this to include non-cozy fiction.]

When I was a boy back on the ranch, we had all kinds of barn cats but none of
them ever investigated crimes. The only time they meowed at us was when their
food dishes were empty, not to draw attention to clues. Mostly they just ate,
slept, or went out hunting mice in the fields.

Carolina Cats.

The Cats In Trouble Mysteries was a cozy series written by Leann Sweeney.
The protagonist and Miss Marple was Jillian Hart of Mercy, South Carolina.
Recently widowed, she had a shop specializing in quilts for cats, adhering to the
proclivity of Miss Marples to have ridiculous businesses.

To be fair, the novels mentioned she toured frequently to cat shows.
Presumably she also sold on the Internet. They also mentioned her using
smartphones and laptops, so unlike many cozy heroines in the 2010s, she
actually acknowledged the real world economics.

Jillian sleuthed with the help of her three cats Merlot, Chablis, and Syrah. Her
best friend was Deputy Sheriff Candace Carson, who helped with the Marpleing,
or vice versa depending on viewpoint.

THE CAT, THE COLLECTOR, AND THE KILLER (2016) opened with Jillian
Hart newly married to Tom Stewart. Their marital bliss was interrupted when
a cat lady named Minnie was found to have a house full of felines plus the body
of a dead man.

Minnie’s family were obstructive and combative after learning she had two
dozen cats in the house. The police made sympathetic noises but the concern
was to catch the murderer.

One of the culprits was a dirty cop who messed up the investigation. The killer
went after Jillian but she got the drop on him and knocked him unconscious. He
did a face plant into the cats’ litter box. Eeewww!

Cat Cafés.

Cate Conte (pseudonym of Liz Mugavero) had a cozy series about Madalyn
‘Maddie’ James of Daybreak Island, Massachusetts. She operated a cat café
where customers could have a coffee and adopt a cat in one convenient stop.
Apparently it’s a real thing, although one wonders how the local health board
reacted. Maddie found a stray cat and took it in, naming him J.J.

CLAWS FOR ALARM (2021) brought national attention to J.J.”s House of
Purrs. A major humane society sent Jillian Allen to arrange and publicize a big-
time fundraiser. A different kind of publicity resulted when Maddie James’
sister Val found Allen’s body, strangled with a fancy cat leash.

Subsequent Fletchering revealed the humane society staff had a blackmailer
within them. The final struggle took place on a yacht after the murderer
explained all the details at length. The fundraiser was a success. There’s no
such thing as bad publicity, as the saying goes. The cats would rest easy.

GONE BUT NOT FURGOTTEN (2022) began with Maddie James and her
friend Cass Hendricks going to check on a cat hoarder. They found 72 cats and
one dead hoarder. The death was suspicious and Hendricks had the honour of
being the prime suspect.

So away went Maddie, turning over stones and revealing secrets of the village
folk. The cast of characters expanded considerably. You may want to use a
notepad to keep track. The complications included two separate criminal
operations. A stolen-goods ring was working in the village, breaking into
vacant cottages. There was a compulsive gambler who needed cash and didn’t
care who she killed to get it.

The criminals were dealt with and so were the 72 cats. All found good homes
in the village, which amazed me. Even in a big city, unloading 72 cats would
be quite a task.

Traveling Cats.

THE CRIME THAT BINDS (2022) by Laurie Cass (pseudonym of Janet Koch)
was the fourth novel in a cozy series about Minnie Hamilton of Chilson,
Michigan. She was the bookmobile librarian, making her appointed rounds
with her cat Eddie and solving murders en route.



The action began at one stop when a regular patron Ryan Anderson suddenly
fled in his car. The police wanted to question him about a bank robbery and two
murders. His flight only convinced them that he was the culprit. Not initially
related but soon part of the plot was the theft of a sculpture from a family
cottage.

Miss Marple, pardon me, Minnie, decided that Ryan was innocent and so the
sleuthing began. Every so often Eddie would meow a clue or knock a book off
the shelf that just happened to provide vital information. Our barn cats back on
the ranch were illiterate.

There was a four-way confrontation out in a park, which Minnie survived
because she was the heroine. Eddie did his part by climbing up a tree and
knocking off a loose branch to distract the bad guy. Smart cat.

Extreme Cats.

Shirley Rousseau Murphy extended the idea of cat cozies to the extreme, with
cats conducting their own investigations. Set in Molina Point, California, the
protagonist was Joe Grey, a cat named for his colour. His friend was a female
tabby named Dulcie.

Both cats had been transformed by unexplained fantasy and lots of handwaving
into felines who could understand human speech and read English text. Oh, and
the cats could speak to their owner Clyde Damen.

CAT SHOUT FOR JOY (2016) began with Joe Grey and Dulcie expecting their
first litter of kittens. An elderly cat Misto prophesied they would have a calico
who would be the reincarnation of a cat spirit from antiquity.

In the human world, a mugger was preying on elderly pedestrians. When one
of the victims died, the case became murder. The police had nothing to go on
because hit-and-run muggers leave few or no traces. The cats tried to trace the
mugger by scent but only got as far as the spot where he jumped into a car and
drove away.

In an apparently unrelated case, a couple were promoting fraud and vexing local
contractors. The threads of the plot wove together into a story of revenge and
obsessive anger. The perpetrator got a bullet, thereby saving the state the cost
of a trial.

On a more cheerful note, Dulcie had three kittens. They were named Buffin,
Courtney, and Striker, for reasons explained in the denouement.

CAT SHINING BRIGHT (2018) was the next novel in the series. The kittens
were old enough to be constantly in mischief, which worried their parents. The
humans had their own worries, a car theft ring, an escaped prisoner on the lam,
and the murder of a beautician and one of her customers.

The kittens were curious and poking their noses where they shouldn’t have.
More alarmingly, a human overheard the cats talking. They were fearful that
he would blab the secret, although why any human would believe him was the
question.

The denouement was complicated, with a full chapter to explain who did what
to whom and how all the criminals were interconnected. As they did before, the
cats kept the plot moving along by making anonymous telephone calls to the
Deppity Dawgs.

CAT CHASE THE MOON (2019) had three interrelated threads. Joe Grey and
Dulcie were missing one of their kittens. The humans found a badly beaten
woman on the beach. The police were having trouble with a family of white
trash constantly disturbing the peace with their loud arguments.

Most of the denouement tied everything together but there was a sad ending for
Joe Grey and Dulcie as one of their kittens left the nest and went out on her
own.

This was a bloodier story than usual as the three subplots tangled together in the
midst of a crime wave. Is there such a thing as a noir cozy? Don’t read this
book on a rainy day when you are feeling depressed.

Avast, Ye Kitties!

SWASHBUCKLING CATS (2020) by Rhonda Parrish was an anthology of 14
stories. Not just anthropic cats but pirate anthropic cats. Aarr, meow.

“The Pride” by Megan Fennell was set in a medieval world with humans and
various anthropic cats. The protagonist Kit was an involuntarily retired pirate.
He found himself back on his old ship as it fought a battle with another pirate
ship.



The feline inhabitants were shapeshifters. They normally went about as cat
people, vaguely humanoid but with distinctive feline features. When the enemy
boarded their ship, they reverted to big cats. Instead of hand-to-hand combat
there was claw-to-claw combat.

“The Comeback Kitty” by S.G. Wong was a ghost story set in a steampunk
world. Airships had mechanical Roomba vacuum cleaners. That sort of thing.
The protagonist was a ghost barn cat, again named Kit. She was on a quest to
redeem herself to the Queen. I didn’t quite understand the resolution of the

story.

“The Motley Crew” by Rebecca Brae illustrated one problem with this
sub-genre, what Disney fans call the Goofy and Pluto problem. In this story the
cat pirates looted a prize ship and took its cargo onboard.

One of the crates broke open and released a panther. The expected havoc
materialized as the jungle cat terrorized the cat people crew. The captain finally
tamed the leopard and made the animal into a pet.

“Whiti Te Ra (Let The Sun Shine)” by Grace Bridges was set on a New Zealand
lake. Some humans, one of which could walk on water, and a cat Sunshine, also
able to walk on water, were fishing.

Two monsters arose from underwater and began fighting. The anglers were
collateral damage and Sunshine struggled to survive. In the frenzy, she managed
to morph into a humanoid, at which point the story ended. This story reads as
the first chapter in a novel in progress.

“The Growing Of The Green” by Lizz Donnelly was a space opera about a
planet where the green meant catnip. Lots of action-adventure as the brave
denizens tried to stop pirates stealing the stuff.

“The Cat And The Cook” by Blake Liddell began with a human pirate ship
taking on a new cat. The beast caused some problems, then began talking. The
captain’s maps went missing and the cat held him to ransom. The feline wanted
off the ship with a bit of treasure, and succeeded.

“Pirates Only Love Treasure” by Frances Pauli was about a tired old pirate cat
gone ashore on a tropical island to live out his remaining days. Instead he found
three kittens struggling to survive, who kept him too busy to feel sorry for
himself. A bit maudlin.

“Buccaneer’s Revenge” by J.B. Riley was humour about the making of a
Hollywood pirate movie in a world of cats. All the pretension, egotism, vanity,
and arrogance but with four legs. It’s funny because it’s true.

“The Furgeldt Collector” by Joseph Halden was about a law cat who had lost
eight lives and was now on its ninth and final life. No resurrection again,
meaning he had to take especial care in his duties.

“Cat Out Of Hell” by Leslie Van Zwol was about a cat pirate crew exploring an
Egyptian tomb for loot. The narrator was a cowardly wimp, failing his
colleagues in every crisis. No reader sympathy for him.

Bad as that was, the ending was even worse. It was only a dream. Normally
I’'m opposed to the death penalty but I would be willing to make an exception
for only-a-dream writers.

“The Perfect Kibble” by Krista D. Ball was a humourous story in the form of
a courtroom transcript. A mining spaceship pilot was on trial because his ship
accidently damaged several other ships with its cutting lasers. His excuse was
that his pet cat walked across a computer keyboard. Any cat owner will
understand. There but for the grace of God.

“All Cats Go To Valhalla” by Chadwick Ginther had a title that sums up the
story. A group of cats face their end on a sailing ship after all the humans
suddenly died. A vicious storm was about to swamp the ship and only Freyja
could save them. A sentimental story of sadness and hope.

“Cat At The Helm” by Rose Strickman was an interesting story about feuding
wizards who cast spells locking each other into a video game about pirates. A
cat was accidently trapped in the game as well, so that ticked off the boxes for
both cats and pirates.

“A Royal Saber’s Work Is Never Done” by Beth Cato was the final story. Two
cat kingdoms were at war. A cat pirate ship kidnapped the young of a village,
while an underground resistance fought on. Aarr, tis that.



SERIES DETECTIVES: PART 19
by Dale Speirs

[Parts 1 to 18 appeared in OPUNTIAs #402, 406, 425, 448, 459, 467, 472, 477, 485, 491, 497, 500, 509,
517, 528, 541, 551, and 568.]

The old-time radio series mentioned here are available as free downloads from
the Old Time Radio Researchers at www.otrr.org/OTRRLibrary

Dyke Easter Is Not A Real Name, Even In Fiction.

DYKE EASTER, DETECTIVE was an unsuccessful audition record for a
proposed radio series. It aired once on 1939-03-19. The only episode was “This
Time For Creeps”. Available as a free download from the Old Time Radio
Researchers at www.otrr.org/OTRRLibrary.

There were a lot of silly character names in the business but Dyke Easter was in
the Top Five. Even the actor playing the part tripped up and introduced himself
as Dick Easter on one occasion (at 18m41s).

Every cliché was trotted out. “Murder is my business” intoned Dyke in a stern
voice during both the intro and the outro. He had a cheap office in a cheap part
of town and worked for $25 per day, cash only. His client was James Taber,
who thought he had killed a man named Max Arlach.

Taber waved a handgun about, which Dyke took away and looked up in a
drawer. Dyke went out to the site and found Arlach hale and hearty. Returning
to his office, he found the police rummaging about.

They found the gun. Arlach had been just been murdered and the police wanted
Taber. Ballistics showed the gun killed Arlach. Dyke went hither and yon
collecting plot coupons. He found Taber's ex-wife Harriet. She was now a
widow. James had six bullets put in him by the police but his body was retrieved
with seven. Harriet filled in the details.

James and Arlach were business partners. There was a silent partner named Vern
Tollard. James was caught embezzling by Arlach, who forced him out of the
company. James settled their differences with a gun before the police settled
him.

Dyke kept surveillance over Harriet. Eventually he saw her get into a car whose
driver appeared to be James. A car chase ensued and the police joined them.
The driver was Tollard, who had been in cahoots with Harriet to kill her
husband and Arlach, thereby collecting the business.

The plot was convoluted and the acting was pedestrian. The episode plodded to
a conclusion. The listener can understand why this never became a series.

George Raft.

THE CASES OF MR ACE aired on old-time radio in 1947. George Raft was
the star, a private detective named Edward Ace. “The Man Named Judas™ aka
“The Lost Package” was the pilot episode and aired on 1947-06-25. Everyone
was credited except the writer. Other references report the writer was Joe
Eisinger.

Edward Ace was hired by art dealer Richard Doran to deliver a package from
New York City to Colonel Andler in Chicago. Doran was willing to pay Ace
$1,500 for safe delivery, about $15,000 in today’s depreciated currency. Doran
declined to say what was in the package but said Andler had paid $150,000 for
the item.

Ace was to deliver the package and return with the cash. On the train Ace was
accosted by a gunman who wanted the package. A little man with a bad Peter
Lorre imitation. Ace dealt with the would-be thief but a second person slugged
Ace unconscious and stole the package.

Returning to New York City, Ace visited the Doran shop and found it crawling
with NYPD Homicide staff. Doran had been shot dead by an intruder. When
Ace saw the body, he realized the dead man wasn’t the same as the one who
hired him.

From there to his office, where pseudo-Lorre confronted him again. At gunpoint
Ace was invited to visit the big boss, who proved to be an even worse imitation,
this time of Sydney Greenstreet. The listener will realize wherefrom the
scriptwriter was getting the plot.

The package was revealed to contain a rare coin. The big boss was Andler, who
had hoped to pull a switchero. The coin was the only verified survivor of the
thirty pieces of silver Judas Iscariot had received.



Doran’s daughter Elsie was inserted into the plot. People trailed each other back
and forth, shots were fired, and various other alarums ensued. The coin was the
MacGuffin everyone was chasing. The grand finale was a meeting of all
concerned, most of whom were shot dead. Elsie decided to melt the coin and
cast it as a crucifix.

“The Murder Of Frederick Miller” aired sometime in 1947. No writer was
credited although everyone else was. Dr Gale was the client, a psychologist
who wanted Eddie Ace to talk to her about his cases. She was writing a book on
criminal psychology.

This was a set-up for Ace to segue into his past cases. Frederick Miller was a
corporation lawyer recently murdered. Pierre Forray, who spoke with
Hollywood’s idea of a French accent, confessed having done the murder. He
offered Ace $500 to look after a key.

A stage-Irish lawyer named Hogan showed up, claiming to represent Forray. He
suggested the murder was a crime of passion and that Miller had been diddling
Forray’s wife Sally. From there, Ace went on a series of excursions, then back
to his office.

Someone was waiting there and took the key at gunpoint. Ace didn’t resist, let
the gunman depart, and then followed him at a distance to a locker room. The
gunman opened the package, which went ka-boom! He and three innocent
bystanders were eliminated from the cast.

The police attended the scene, as well they might. They told Ace that Forray had
hanged himself in his cell two hours before the blast. More excursions ensued,
including the traditional rendering of the hero unconscious by bad guys.

After having his face pulped, Ace dropped by to seduce Sally, who had low
standards. She took him down to Forray’s bank to check her late husband’s
safe-deposit box. Another package, this time with $50,000 in cash and a written
confession by Hogan that he had murdered Miller.

More twists, such as Sally never having met Miller. She was actually canoodling
with Hogan. A final confrontation, shots fired, the police arriving in the nick of
time, etcetera. Sally being the last culprit alive, the police started to take her
away but she dived out a skyscraper window. The state was saved the cost of a
trial.

Martin Kane.

MARTIN KANE was broadcast simultaneously on both radio (1949 to 1952)
and television (1949 to 1954). This was a detective show of which only one
mp3 seems to be circulating. Ted Hediger wrote and directed.

Strangely, the only available episode on mp3 is titled “Starring Mark
Stevens”and dated 1953-10-29, after the radio version went off the air. Stevens
only appeared in the television version, never the radio series. My conclusion,
although no radio fan website noticed it, was that this episode was an audio
aircheck of a television episode.

The story was dull and not worth listening to more than once. I only mention
the show out of a sense of completeness. Martin Kane, private investigator,
assisted Albert Thompson, who was falsely accused of murder by a stubborn but
unmovable eyewitness.

Kane slogged through the plot collecting coupons. The real culprit was finally
located and taken in with a hearty round of fisticuffs, plus the gun he used in the
killing. For the listener the trick will be to stay awake until the final five
minutes.

Barrie Craig.

BARRIE CRAIG, CONFIDENTIAL INVESTIGATOR was the only private
detective series whose star had actually been a private detective in real life.
William Gargan had worked in an investigator’s office as a young man. He
professed amusement at how script writers depicted private detectives, at
variance with the real ones he knew and had been.

This series aired from 1951 to 1955. Craig narrated most of each episode. The
plots often tangled up, but there were several summations during each episode
so the listener wouldn’t get lost. The episodes are worth listening to, and the
series grows on the listener.

A regular character was Jake the elevator operator. He was from a Vermont
farm. In each episode he gave Craig a different reason why he left the farm and
moved to New York City. My favourite was “Too close to New Hampshire”.



“Tennis Anyone?”, also circulating as “Two Dead Men”, aired on 1955-06-23,
written by John Roeburt. The episode opened at a tennis tournament on a hot
day. Barrie Craig was the guest of aging actress Hilda Hobson, now a society
queen.

Bobby Blaine was competing against Curt Kenney in the final round of the
championship. Kenney was Hobson’s husband, a dashing young man half her
age. Craig was there as a bodyguard because Hobson was wearing $250,000 in
jewels. Because she could. She was rooting for Blaine, strangely.

A timeout was called so the players could gulp down some cold beverages in the
heat and take a few energy pills. When they returned to the court, Blaine looked
wobbly and collapsed. Everyone thought the heat killed him. Craig recognized
the symptoms as poisoning, soon confirmed by the medical examiner.

Harry Benton, the public relations man for the tournament, asked Craig for help.
The old saying that any publicity is good publicity wasn’t something the tennis
association agreed with. Craig told Benton to have faith in the police
investigation, but he wanted to hire him anyway.

Kenney was the obvious suspect in more ways than one. There was the
championship match, plus he was aware of his wife’s interest in Blaine. Pepe
Zeredé was introduced as Hobson’s chauffeur and, very strangely, her
ex-husband, also once a tennis champion. Hobson had a thing for tennis players,
as long as they were winning.

Zeredé said Blaine had run out of energy pills for the match, so Kenney gave
some of his pills to him. This of course raised the question of who had been the
target of the poison. Benton threw some gasoline on the fire when he told Craig
that he had since learned Kenney had $5,000 bet on the match.

Polly Blair was added to the by-now lengthy list of characters. She told Craig
she was Kenney’s girlfriend. Another tennis match, and some more poisoned
pills, but Craig intercepted them in time. Hobson was cleaning house, but
instead she was bound to another big house.

Johnny Dollar.

YOURS TRULY, JOHNNY DOLLAR was the second-last of the old-time
radio series, airing from 1949 to 1962. (The final episode of SUSPENSE aired
immediately after the final episode of YTJD.) Almost all the OTR shows had
died off by 1955.

The episodes were standard half-hour weekly shows except for a year starting
in 1955 October, when the series aired as daily 15-minute installments
comprising one complete episode each week, or in other words, 75-minute
episodes.

Johnny Dollar was an insurance investigator based in Hartford, Connecticut.
Each episode began with a claims adjustor from an insurance company ringing
him up and asking him to take on a case.

The running joke of this series was that Dollar shamelessly padded his expense
account. Each scene was introduced by Dollar reciting a line item from his
expense report, followed by a segue to the action.

“Expiring Nickels And The Egyptian Jacket” was written by Paul Dudley and
Gil Doud and aired on 1949-09-04. Johnny Dollar was called on a trip around
the world from his home in Hartford, Connecticut, to visit his old army chaplain
in Calcutta.

He mentioned the airline ticket cost $2,200, which would be about $28,600 in
today’s depreciated currency. [ Googled the price of a ticket in our times from
New York City to Kolkata (as it now is), which seemed to average $1,200.

The expiring nickel was Lionel Brook-Nichols, about to be executed for murder
in Cairo. Dollar was to get evidence to Cairo to prove him innocent. Along the
way, a leper and a beautiful woman joined the flight.

Upon arrival, Dollar discovered the police chief was the culprit. Assorted
alarums and excursions followed, culminating in a fight using fire hoses. The
chief was washed to death off a roof and justice was served. Final expense
account was $5,350.40. Whew!

“The Amy Bradshaw Matter” was written by Robert Ryf and aired in late
November 1955. She was a Broadway actress who had received threatening
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letters. The company which had a $25,000 life insurance policy on her was
concerned. (Call it $2,500,000 in today’s depreciated currency.)

The police figured she was staging a publicity stunt. Johnny Dollar wined
Bradshaw (no dining) to elucidate her background. She said she feared someone
was out to get her.

Potential suspects were her agent Mike Pomeroy, her estranged husband
William Y ork, her biggest fan Porter Kane, producer Emery Taylor, and director
Dave Coleman.

Fellow actor Shirley Mitchell was young and a potential replacement for
Bradshaw, who was a woman of a certain age. York was the beneficiary of the
insurance policy. Kane told Dollar he was planning to add her to his collection.
Pomeroy told Dollar to mind his own business. Dollar replied he was minding
his own business.

Alarums abounded. Dollar traveled about collecting plot coupons. All the
suspects were intertwined with each other. The old “drop a sandbag” trick was
used on Bradshaw but missed her by that much.

However it was Pomeroy who departed this world, not Bradshaw. He was killed
in her dressing room. She said she only saw a hand holding a gun reach in
through the door as she was talking to Pomeroy. He dived to slam the door shut
and thus took the bullet.

A large signet ring fell off the hand as its owner dropped the gun and fled. The
ring that Kane wore. An open-and-shut case until the police got the forensics
report. No fingerprints on the gun, an impossible situation.

Dollar accused Bradshaw of staging the entire show in order to frame Kane for
the murder. She immediately confessed all. No real proof but she blabbed
everything. She and Pomeroy had been lovers but now he threw her over for
Mitchell. Total expense account was $185.20

As I listened to this episode, I had a nagging feeling that I had heard this plot
before. This is why I keep a detailed index to OPUNTIA, and was eventually
able to locate the previous version. (The index is available as a free pdf from
either www.efanzines.com or www.fanac.org)

The script was in fact the same one used in “The Case Of The Left-Handed
Fan”, aired on 1948-10-16 as part of THE NEW ADVENTURES OF
MICHAEL SHAYNE. That episode was reviewed in issue #497 of this zine.
Everyone had been credited in that episode except the writer, who we now know
was Robert Ryf.

In those days, it was not a sin to re-use scripts after a number of years had
passed. There were no home recording devices back then, so listeners only
heard an episode once. The odds of someone at the end of 1955 remembering
a show from 1948 were very slim.

The Shadow: Introduction.

THE SHADOW, as the opening blurb put it, was in reality Lamont Cranston,
wealthy young man about town. He had traveled to Tibet where he learned how
to cloud minds so that people could not see him, only hear him. His voice also
changed when he became invisible, courtesy of switching to a crystal
microphone. He always announced himself as The Shadow with maniacal
laughter, the original bwah-ha!-ha!.

The radio series had a complicated genealogy that began in 1930 and didn’t
evolve the familiar version of The Shadow until 1933. Several dozen episodes
are available free from www.otrr.org/OTRRLibrary The series lasted until
1954.

Lamont Cranston and The Shadow both dealt with Police Commissioner
Weston but not simultaneously of course. Weston was usually the arresting
officer and frequently worked without any uniformed officers present. Not
tenable in a genuine police department, where a real commissioner is a desk-
bound bureaucrat and does not involve himself in individual cases.

The lovely Margo Lane was the only one who knew his real identity. Her main
functions were to scream every time she saw a corpse, be frequently kidnapped
or trapped with a killer, and to have the loose threads explained to her in the
denouement.

What was interesting for those days was that she and Cranston were supposedly
single and living in different apartments, but they commonly had scenes where
they ate breakfast or stayed in hotels together. The sponsors of those times
weren’t as prudish as often thought, or else never noticed.
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The Shadow began as a narrator on a radio show. He then became a character
in his own right and spawned a monthly magazine, followed by books and
movies.

There was no continuity between his appearances in different media. In the
movies, for example, he was a middle-aged radio reporter who used The
Shadow name as the title of his show but was known to his coworkers by his
real name.

Like the print stories, credit was seldom given to writers. Sometimes a house
name was credited, but usually nothing was said in the closing credits about who
the writer was. In the late 1940s, credits were often given, but rarely before or
after. Never expect logical plots.

The opening musical theme for the episodes was “Le Rouet d’Omphale”
(“Omphale’s Spinning Wheel”), composed in 1871 by Camille Saint-Saens. It
was beautifully played on the organ and provided an ominous note, in both
senses of that word, to introduce the show.

The Shadow: The 1940s.

“Etched With Acid” was written by Frank Kane and aired on 1946-03-17. The
casino owner of the Hi-Ho Club was preying on women gamblers. He dealt with
defaulters by throwing acid on their faces. The others were encouraged by that
example to hand over jewelry, then claim they were stolen and collect the
insurance money.

Lamont Cranston and Margo Lane were at the Hi-Ho Club one night when they
saw a jewelry snatch, unaware it was arranged. He intervened but the victim
Mrs Perry vouched for the thief Mattie, leaving Cranston embarrassed. Cranston
had his doubts, so the next day he called on her. The gangster Ritchie had his
men watching her, so she was in serious peril.

So were Cranston and Lane, who were attacked at her home. They got her in the
face with ammonia to temporarily blind her and left a note warning that next
time she would get acid. That sent The Shadow to Perry to interrogate her to
find out the name of the gangster.

Having done so, The Shadow went calling. One of the underlings Hanson
wanted to branch out on his own but was stymied by The Shadow. The jewelry

was recovered by him, who left Hanson behind. Mattie and Ritchie arrived. The
three men took each other out, two by gunfire and one by acid. The episode
wrapped up with a stern warning by Cranston for women to stay out of
gambling clubs.

“The Gorilla Man” was written by Joe Bates Smith and aired on 1946-04-21.
After the opening blurb about how crime does not pay, the announcer

immediately segued into a commercial urging listeners to buy payroll savings
bonds.

The episode opened with narration by an animal trainer named Smitty who
owned a large gorilla named Big Boy. The man was big and ugly and resented
people comparing him to his animal. Smitty took the remarks too personally
and thought he was transforming into a gorilla.

He ran away, leaving the gorilla at the mercy of circus roustabout Blinky, who
was cruel to the animals. Using the regular narrator, Lamont Cranston and
Margo Lane were out one night, driven by Shrevie, when they saw a badly
injured Blinky. He died at the scene. That brought them to the circus where they
talked to the owner.

They began sleuthing and first talked to Blinky’s widow Jean, a woman who
owned a black panther named Beauty. She had glowing green eyes and long
black hair. Jean, that is, although the panther looked much the same. She didn’t
mourn his death.

Cranston and Lane managed to be trapped in a small room with the panther. The
episode paused to remind listeners that they could avoid dark clouds in their
future with payroll savings bonds. Back at the panther, Cranston and Lane
escaped. Clutching their savings bonds, no, scratch that.

He suspected the gorilla man, so The Shadow visited Jean. She denied killing
Blinky and put the blame on Smitty. At this point the narration changed to
Smitty as he explained his moves. Cranston and Smitty began stalking each
other.

Out at a deserted farmhouse there was a lot of screaming, not just Lane. Shots
were fired and the gorilla died, the real one. The Shadow pursued Smitty up
onto the roof. One of them came down the hard way. The one who wasn’t
booked for the series.
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The Avenger.

THE AVENGER was a carbon-copy of The Shadow, produced by the same
people. The market for such heroes was saturated and the show never succeeded.
The first series aired during the 1941-42 season and has since vanished into the
mists of time. The network did not transcribe the series and no air checks are
known.

The second version aired during the 1945-46 season, written by Ruth and
Gilbert Braun. This series was syndicated on transcribed disks and thus
survived. Those disks were later converted to mp3s.

Jim Brandon, a superscience biochemist, was the alter-ego of The Avenger or
perhaps vice versa. His lovely companion was Fern Collier, who was the only
person who knew the true identity of The Avenger. Brandon didn’t learn any
strange and mysterious powers in the Orient but instead relied on superscience
devices.

His two main gizmos were the Telepathic Indicator, a mind-reading device, and
the Secret Diffusion Capsule, which made him invisible. The capsule was
always heralded by a popping sound followed by the hissing of gas.

“The Thoroughbred Murder” aired on 1945-09-07. The venue was George
Feldon’s country estate, big enough to have its own private race track. Jim
Brandon and Fern Collier were among the weekend guests.

Besides horse races, events included a stagecoach race with women drivers. The
guests assembled to watch Rosalind Burt take a coach once around the track for
testing. Then everyone congregated in the barn, which was where they found
the body of Rosalind’s husband William. He was supposedly kicked to death by
a horse.

William was experienced around horses, so Brandon was puzzled. He therefore
called a J’accuse! meeting, announced the death was murder, and anyone
attempting to leave the estate would be arrested.

Setting aside the obvious point of law, Brandon and Collier left everyone on the
terrace to blow off steam while he burgled their rooms in search of clues. He
found nothing.

Deciding to force the issue, Brandon had Collier announce to the guests that he
had found the murderer. While she was doing that, he searched the servant
quarters. Still nothing.

In the library, Brandon discovered a supposed confession written by Feldon that
he did the crime. Trouble was, it was a blatant fake. Brandon went to Feldon’s
room and warned him there was a plot against his life.

As they sat there, Feldon suddenly noticed a drink had been prepared on the
sideboard for his nightcap. The listener will immediately realize what was in
that drink. Fortunately so did Brandon, who stopped Feldon in time.

Brandon arranged with the sheriff for a fake arrest of Feldon for the murder,
then promptly went into town to his laboratory. Rosalind rushed to the library,
saying she would call a lawyer for Feldon.

Instead she tried to dispose of the poison. Waiting for her was The Avenger,
who accused her of murder and attempted murder. The sheriff was lurking
behind a curtain and ran her in on the charges.

In the epilogue, Brandon and Collier took a coach out for a drive while he
explained the loose threads. Rosalind was hoping for life insurance from her
husband’s death so she could lead the life she wanted.

The main clue was that a horse kicks upward, but William’s wounds were
struck downward. Rosalind had nailed a horseshoe to a piece of wood and
battered William by repeatedly swinging it down on his head.

Sam Spade.

THE ADVENTURES OF SAM SPADE, based on the character created by
Dashiell Hammett, aired from 1946 to 1951. It went off the air shortly after
both Hammett and Howard Duff, the actor who played Sam Spade, were named
as Communist sympathizers during the Red Scare.

Unlike the movie, where Spade was a serious man, the radio series played him
as a happy-go-lucky fellow, sometimes swerving into slapstick. After Duffleft,
the series struggled on for a few more episodes as a sustained show with no
advertisers. No corporation dared to be associated with it. The replacement
actor Steven Dunne couldn’t live up to Duftf’s characterization.
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Spade worked in San Francisco. His secretary was Effie Perrine, a
scatterbrained young woman who took down his narration in the form of a
report. Each episode began with Spade telephoning Effie and telling her to rush
down to the office to meet him there and transcribe a report on the case he had
just solved.

The report was a letter to a local police officer keeping him informed of criminal
matters, or occasionally addressed to the client. On one occasion, he told Effie
to bring a pencil and $20,000 in cash. “But Sam, where am I going to find a
pencil at this time of night?”

“The Hot Hundred Grand Caper” aired on 1948-09-19 and was written by
Robert Tallman and Gil Doud. The client was Lorraine Kilcourse, from big
money. Her husband Leonard had been withdrawing large sums from his bank
account. She thought he was paying blackmail and wanted Spade to follow him.

Spade tracked Leonard to a nightclub casino run by Ernie Nogalis. Leonard
quickly blew through $100,000 in three bets, deliberately it seemed. Nothing
else happened, so the Wildroot Cream Oil hair tonic commercial ran, with no
more interesting results either.

Lorraine had mentioned to Spade that she kept a small apartment elsewhere.
Spade reported there and found her with her brother Tommy Lane. (Really? Her
maiden name was Lorraine Lane?) Tommy answered “yeah” to anything Spade
said.

Lorraine kept changing her story but ultimately consolidated it into a complex
plan to protect Tommy from Nogalis via a payoff from her husband through the
roulette wheel. She proposed another plan to put Nogalis out of business.

Spade played the roulette wheel and couldn’t lose. He made $100,000. Leaving
the casino, he evaded gunsels, then went back inside for another complicated
explanation, this time from Nogalis.

This was the kind of plot where a serious listener would have to take notes and
draw flow charts to keep up. I didn’t bother and just let the verbiage wash over
me. My computer technician friends use the term “spaghetti logic”.

Lorraine, Leonard, and Tommy all showed up to complicate the plot even
further. At that point, the story ended. The writers wrote themselves into such

a tangled mess that they just went to a Wildroot commercial and never came
back.

“The Red Star Caper” aired on 1951-01-12 and was written by John Michael
Hayes. This episode must be understood in the context of its time. Howard Duff
had been playing Sam Spade with great success when he was run off by the Red
Scare. Steven Dunne replaced him but was never as good.

More importantly, sponsors were scared to be associated with the show because
the character originated with Dashiell Hammett. He had nothing to do with the
writing or production but his name was prominently featured in every episode’s
intro as the creator.

When Hammett was hauled in 